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1. TACITIOPT ®OHJIA OHEHOYHbIX CPEJACTB

1.1. ObsacTh NpUMEHEHUA

®onn oneHouHbix cpeactB (DPOC) — HeoTbeMieMmas dYacThb paboueit
MpOrpaMMbl TUCHMIUIMHBL «CTUIIMCTHKA aHTJIMICKOrO SI3bIKa» W IMpEIHA3HAYCH
JUISl KOHTPOJIA M OLEHKH 00pa30BaTENbHBIX JOCTUXKEHUN CTYACHTOB, OCBOMBIIHMX
porpamMmy TUCHUILTUHBI.

1.2. Hean u 3aga4u GoHAA OLIEHOYHBIX CPEACTB

LHenp @®OC — yCTaHOBUTH COOTBETCTBUE YPOBHS  IOJATOTOBKH
oOyuarorierocst TpeboBanusMm PI'OC BO choemumanuter MO  CHEHATBHOCTH
45.05.01 IlepeBon u mepeBoIOBEACHNE, YTBEPKIACHHBIM MTPHUKa30M MUHUCTEPCTBA
HAyKHW | BeICIIET0 oOpa3zoBanus Poccuiickoit @eaepammu ot 12 aBrycra 2020 roma
Ne 989 (¢ u3mMeHeHus MU 1 JOTIOTHEHUSIMU ).

1.3. Ilepeyens kommeTeHUMii, (pOpMHPYEMBIX B HpoLecce OCBOEHHS
OCHOBHOI1 00pa30BaTeIbLHON MPOrPaMMBbI
[Ipomiecc  ocBOeHMS  UCUMIUIMHBI ~ HalpaBieH Ha  (QopmupoBaHHe

cleayromux KOMHGTGHHI/Iﬁ N HHAUKATOPOB UX NOCTHUIKCHMA:

Koa mo ®I'oC BO ‘ NHaukaTop A0CTHKEHHUS
YHuBepcaabHbIE
[TpodeccuonanbHble
[TK-1 CriocoOHOCTBIO TPUMEHSATH [IK-1.1. Hcnonb3yer BuUABL, MpPHUEMBl U
nepeBoI4eckre TpaHCchopMaluy A TEXHOJOTMM TIEPEBOJA C YYETOM XapakTepa
JIOCTHKEHUSI HEOOXOAUMOT'0 YPOBHSI MIEPEBOIUMOr0 TEKCTa U yCIOBUI MepeBOAa AJIs
DKBHUBAJIEHTHOCTHU U PENPE3CHTATUBHOCTH JOCTUKEHMS aJIeKBaTHOCTU U SKBUBAJIEHTHOCTU
IIPU BBIIIOJIHEHUH BCEX BUJIOB IEPEBO/IA nepeBoa.
[1K-1.2. Omnpenensier CTpaTeTHIo U CIOCOOBI
NepeBo/ia B 3aBUCUMOCTHU OT IIOCTaBJIEHHON
3a/1a4M, CTUJISI M KaHpa IPOU3BEICHUS.

1.4. Jranbl popMHUPOBAHMS KOMIIETEHIUII M CPeACTBA OLECHUBAHUA
YPOBHS UX c)OPMHPOBAHHOCTH

Jransl popMUpPOBAHUA Komnerennuu | KoHTpoJIbHO-0OLIEHOYHBIE cpecTBa /
KOMIIeTeHI U CIocod OLeHUBAHUS
[K-1 Tectuposanue. KonTponb
1 | Generalities of Stylistics. CaMOCTOSATENILHON paboThl. OTYETHI IO
PAaKTUYECKUM paboTaMm.
IK-1 TectupoBanue. KoHTpoab
2 | Functional Styles CaMOCTOATENILHON paboThl. OTYETHI IO
MPaKTUYECKUM paboTam.
IIK-1 Tectuposanue. KonTponb
3 | Stylistic Lexicology CaMOCTOATENILHON paboThl. OTYETHI IO

NPaKTUYECKUM paboTaMm.

4 | Morphological Stylistics IK-1 Tectuposanue. KoHTpOJIb




CaMOCTOSITENIbHOM paboThl. OTYETHI 1O
IIPAKTUYECKUM paboTam.
Phonetic and Graphic IK-1 TectupoBanue. KonTpoib
5 | Expressive Means and Stylistic CaMOCTOATEIILHOM PaboThl. OTUYETHI 11O
Devices MPaKTUYECKUM paboTaMm.
Stylistic Semasiology Lexico- | IIK-1 Tecruposanue. KoHTpOIIb
6. | semantic Stylistic Devices. CaMOCTOATEIILHOM PaboThl. OTUYETHI 11O
Figures of substitution. NPaKTUYECKUM PaboTaMm.
IIpomexyTouHast arrecTanus I1K-1 OK3aMeH

1.5. Onucanue nokasaresneil GopMUpPOBaAHUSA KOMIIETEHIUH

Kox komnerennumn IlanupyemMble pe3yabTaTbl 00y4eHus (II0Ka3aTen)

[TK-1 3HaeT: BHJIbI, MPUEMbl U TEXHOJOTHMHM TMEPEBOJAa C YYETOM XapakTepa
MEePeBOJUMOr0 TEKCTa M YyCIOBHM TepeBoda Ml  JOCTHUKCHHS
a/IeKBaTHOCTU U KBUBAJIEHTHOCTH.

YMeeT: npaBUIbLHO MIPUMEHSTH NEPEBOTUECKUE TPAHCPOPMAITHH.

Brnageer: crparermeii um cmocobamu TiepeBofa B 3aBUCUMOCTU OT
IIOCTABJICHHOM 3a/1auM, CTUJISI U KaHpa IPOU3BEICHUSI.

1.6. Kputepuu oumeHUBaHUSI KOMIIETEHUMI Ha Ppa3HbIX JTamax HX
¢popmupoBanus

KosmuectBo
Buj yueOHoii padoThl 0aJI0B
101010 0-390 | 390

CemuHaps! (OTBEThI/TipakTUUECKUE 3aaHusl) (5 OaioB) 65 - -
TecToBbIi KOHTPOIL (UTOTOBasi KOHTPOJIbHAS paboTa) 5 - -
CamocrositenbHas padboTta (oAroToBKa K YCTHOMY OIIPOCY, 10 - -
BBITIOJTHCHHE MTPAKTUICCKIX 33 TaHHH )

DK3amMeH 20 - -
Bcero 100

HakonurteabHast cucteMa oneHuBanusa no 100-6aaabHoi mkaJse

YeroipexOa/iibHASA Cucrema
100-pannpHas BykBeHHas mIKaJa, COOTBETCTBYIOLIAS
CHCTEMA OlIEHUBAHUS OlleHMBaHUSI

IKaJ1a 100-6asIbHOM HIKAJIE
JIK3aMeHAa 3ayera

OTnuaHO 90-100 A — OTIIMYHO — TEOPETUYECKOE COJepKaHhe
Kypca OCBOCHO IMOJHOCTBIO, 0e3 mpoOesos;
HEOOXOIMMBIE MPAKTHYECKHE HABBIKU PaOOTHI
C OCBOGHHBIM MaTepHaJioM C(OPMHPOBaAHBI,
BCE Mpe1yCMOTPEHHBIE porpamMmmoit
o0ydyeHuss y4eOHbIE 3aJaHMs BBIOJIHEHBI,
KayeCTBO MX BBINOJHEHUS OIIEHEHO YHCIIOM
6as1s10B, OJIM3KUM K MaKCUMaJIbHOMY 3aureHo

Xopoio 83-89 B - oueHb Xopomo — TEOPETHYECKOE
COJIep)KaHHe Kypca OCBOEHO IIOJHOCTHIO, 0e3
npoOesyoB;  HEOOXOIUMBIE  MPAKTUYCCKUE
HaBBIKH PabOTHI C OCBOCHHBIM MaTEpHajoM B
OCHOBHOM c(hOpMHUPOBAHBI; BCE
MpPeyCMOTPEHHBIE MPOrpaMMoll  0Oy4YeHHUs
yueOHble 3aJ[aHUsl BBIMOJHEHbI, KauyeCTBO




BBIMTOJIHEHHUS. OOJIBIIMHCTBA U3 HHUX OLICHCHO
YHUCJIOM 6am1013, OJIM3KHM K MaKCUMaJIbHOMY

Xopowo

75-82

C — XOpoIIO — TEOPETHUYECKOE COJCpIKaHNe
Kypca OCBOGHO IIOJHOCTHIO; HEKOTOpBIE
MPaKTHYECKUE HABBIKM pabOThl ¢ OCBOCHHBIM
MarepuanoM c(OpMHPOBaHEI HEJOCTATOYHO;
BCE Npe1yCMOTPEHHBIC porpamMmoit
oOyueHHs ydeOHbIE 3amaHHUs BBITIONHEHEI,
KauecTBO BBIIIOJIHEHHS HH OJHOTO W3 HHX HE
OLICHCHO MHHUMAJIBHBIM YHCIOM 0ajuioB,
HEKOTOpble BHIbl 3aJaHUN BBINOJHCHBl C
OmMOKaMHu

VY 10BIETBOPUTENBHO

63-74

D — yIOBIETBOPUTEIBHO — TEOPETHUICCKOE
COJIepIKaHHEe Kypca OCBOEHO YaCTHYHO, HO
mpoOerbl  HE  HOCAT  CYHICCTBEHHOTO
XapakTepa, HEOOXOAMMBbIC  MPAKTHYCCKUE
HaBBIKH PabOThI C OCBOCHHBIM MaTEepPHaOM B
OCHOBHOM  c(hOpMHUpPOBaHbBI; OOJBITUHCTBO
MPEAYCMOTPEHHBIX IPOTPaMMON  O0y4eHUs
y4eOHBIX 3aJIaHUil BBIMIOJIHEHO, HEKOTOPHIC U3
BBITIOJTHEHHBIX 33JJaHUH COJIepIKaT OMIMOKU

Y,I[OBJ'IGTBOpI/ITe.HLHO

50-62

E- HOCPEICTBEHHO —TEOPETHYECKOEe
COIep)KAaHWE Kypca OCBOCHO YaCTHUYHO;
HEKOTOPbIE MPAaKTHYECKHE HABBIKU PaOOTHI He
c(OpMHpPOBaHBI, MHOTHE HPEIYCMOTPCHHBIC
y49e0HOl mporpamMmon oOy4YeHHs y4ueOHBIC
3aJaHusl HE BBHINOJHEHBl JHOO KayecTBO
BBITIOJJTHEHHBIX HEKOTOPBIX M3 HUX OIIEHEHO
YHCJIOM 0aJJIOB, OJIM3KUM K MUHUMAJIBHOMY

HeynosnerBopuresbHo

21-49

FX — HeyTOBIETBOPUTENBEHO — TEOPETUIECKOE
COJIep’)KaHUE  Kypca OCBOEHO  YaCTHYHO;
HE00XOIMMBIE NMPAKTHYECKHE HaBBIKU PaOOTHI
c OCBOCHHBIM MaTepHaIoM HE
c(hOpMHUPOBAHEI, OOJNBITHHCTBO
MPEyCMOTPEHHBIX ~ Y4eOHOH  Iporpammoit
o0y4eHUs y4eOHBIX 3aaHUi HE BBIIIOJIHEHO
TM00 KauyecTBO WX BBINOIHEHHS OIEHEHO
YHCIIOM OaiyioB, OMM3KUM K MUHHMAJILHOMY;
IpH  JOTOJIHUTEIFHO  CaMOCTOSITEJILHOM
paboTe HajJ MarepualoM Kypca BO3MOKHO
MOBBILICHHE KAauyeCTBa BBINIOJIHEHUS! Y4EeOHBIX
3aJIlaHUH

HeynosnerBoputesbHo

0-20

F — HeymOBIETBOPUTEIBLHO — TEOPETUUECKOE
cozepKaHue Kypca HE OCBOCHO;
HEOOXOIUMBIE MPAKTHYECKHE HABBIKU PaOOTHI
He c(hOpPMHPOBAaHBI; BCE  BBHINOJHEHHbIE
yueOHBbIe 3a/1aHUs COJiepKaT IpyOble OINOKY;
JIOTIOJTHUTENbHAsT caMOCTOsITeNbHast pabora
HaJl MaTepHajoM Kypca HE TpHBEIET K
KakoMy-muOO  3HaYMMOMY  IOBBIIICHHUIO
Ka4yecTBa BBIIIOJIHEHHUS YUEeOHBIX 3aaHUH

He 3aureno

2. KOHTPOJIBHO-OHEHOYHBIE CPE/ICTBA

2.1. OueHOYHBIE CPEACTBA TEKYIIEr0 KOHTPOJIS

Stylistics

1. Decide whether the following statements are true or false.
1. Stylistic features are elements of the text which we admire.
2. Non-literary texts are easier to analyze than literary texts.




3. Standard English is an accent spoken by the upper classes.
4. Standard English was once a dialect.
5. For a language to be standardised, it must have a written form.

2. Match the following notions with their features:

1) style, 2) norm, 3) context, 4) expressive means, 5) stylistic devices, 6)
image

a) phonetic, morphological, lexical, and syntactic units and forms which are
used in speech to intensify the meaning of the utterance, to make it emphatic;

b) a set of certain rules which in a certain epoch and in a certain society is
considered to be most correct and standard for a definite functional style;

¢) a subsystem of the principles, extralinguistic circumstances, and the effect
of the usage of phonetic, morphological, lexical, and syntactic language means of
expressing human thoughts and emotions;

d) reflection of reality in linguistic and extralinguistic contexts from the
speaker's/ writer's point of view;

e) phonetic, morphological, lexical and syntactic figures of speech formed
on the basis of language units and forms;

f) linguistic or situational encirclement of a language unit in which it finds
itself in speech.

3. Characterize the style of scientific prose.

4. Analyse instrumentation and graphic means in the following:

1. There she sees a damsel bright, Drest in a silken robe of white.

2. Full fathom five thy father lies.

The worth of that (-my mortal self) is that which it contains

And that is this (-this sonnet), and this with thee remains.

3. West winds, wanton wind, wilful wind, womanish winds, false wind from
over the water, will you never blow again?

4. And the silken sad uncertain rustling of each purple curtain Thrilled me -
filled me with fantastic terrors never felt before.

5. "Oh! I do hate the telephone.”

5. Match each figure of quantity with its main stylistic feature:
1. Hyperbole. 2. Meiosis. 3. Litotes.

a)positive sense of a structure with double negation;

b)a deliberate exaggeration;

c)a deliberate diminution.

6. Match each metonymic figure of quality with its main stylistic
feature:
1. Metonymy. 2. Synecdoche. 3. Periphrasis. 4. Euphemism.
a)replacement of a direct name of a thing/phenomenon by the description
of some of its quality;



b)naming the whole object by mentioning part of it, or naming a constitu-
ent part by mentioning the whole object;

c)replacement of an unpleasant, impolite word or expression with a milder
and decent one;

d)transference of a name of one object to another based upon contiguity.

7. Match each metaphoric figure of quality with its main stylistic
feature:
1. Metaphor. 2. Epithet. 3. Antonomasia. 4. Personification. 5. Allegory.
a) an attribute describing an object expressively, pointing out an implied
figurative connotation;
b)an abstract notion in a concrete image, embodied throughout a whole
text, often possessing the features of a human being and having its proper name;
c)transference of a name of one object to another based on similarity;
d)usage of common nouns as proper names based on similarity of quali-
ties, or usage of proper names as common nouns;
e)ascribing human behaviour, feelings, thoughts and actions to inanimate
objects.

8. Match each figure of combination with its main stylistic feature:

1. Simile. 2. Synonyms. 3. Oxymoron. 4. Antithesis. 5. Climax. 6. Anti-
climax. 7. Zeugma. 8. Pun.

a)a figure of ascending arrangement of emotional, qualitative, or quantitative
features of the referent under description;

b)a figure of contrast at the level of two semantically opposite phrases;

c)identity is expressed in the words with similar meanings;

d)a play on homonymic or polysemantic words;

e)a figure of identity consisting in expressive comparison of two belonging
to different semantic classes objects which have something in common;

f)a figure of inequality realised in decreasing significance, importance or
emotional tension of narration;

g)a figure of contrast based on the combination of semantically incom-
patible, almost antonymous words describing one referent;

h) an at least three-component figure of inequality, in which the basic
component forms with the adjacent ones both a metaphoric expression and a free
word combination.

9. Pick out the syntactic stylistic devices based on a) reduction, b)
extension of the sentence model:

1) a rhetoric question; 2) polysyndeton; 3) parceling; 4) detachment; 5)
repetition; 6) tautology; 7) aposiopesis; 8) inversion; 9) an apokoinu construction;
10) ellipsis; 11) asyndeton; 12) enumeration; 13) a nominative sentence; 14)
parallel constructions.



2.2. OueHoO4YHBbIE CPEACTBA VIS IPOMEKYTOYHOM aTTecTauuu
The notion of stylistics.

Types of stylistics.

The notion of functional style.

The notion of norm.

The notion of form.

The notion of text.

The notion of context.

Types of context.

. The notion of speech.

10 The notion of writing.

11.The notion of expressive means.
12.The notion of stylistic devices.
13.The notion of image.

14.The style of official documents - the lexical level.
15.The style of scientific prose - morphological features.
16.The newspaper style -syntactical level.
17.The variants of the publicistic style.
18.The hierarchy of the colloquial styles.
19.The notion of neutral words.

20.The notion of terms.

21.The notion of obsolescent words.
22.The notion of obsolete words.

23.The notion of archaic words.

24.The notion of barbarisms.

25.The notion of foreignisms.

26.The notion of neologisms.

27.The notion of jargonisms.

28.The notion of professionalisms.
29.The notion of dialectisms.

30.The notion of slang.

31.The notion of transposition.

32.The notion of rhythm.

33.The notion of instrumentation.
34.The notion of alliteration.

35.The notion of assonance.

36.The notion of onomatopoeia.

37.The notion of hyperbole.

38.The notion of meiosis.

39.The notion of litotes.

40.The notion of metonymy.

41.The notion of synecdoche.
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42.The notion of periphrasis.

43.The notion of euphemism.

44.The notion of metaphor.

45.The notion of epithet.

46.The notion of antonomasia.

47.The notion of personification.
48.The notion of allegory.

49.The notion of irony.

50.The notion of simile,

51.The notion of synonym.

52.The notion of oxymoron.

53.The notion of paradox.

54.The notion of antithesis.

55.The notion of climax.

56.The notion of anticlimax.

57.The notion of zeugma.

58.The notion of pun.

59.The notion of ellipsis.

60.The notion of nominative sentences.
61.The notion of aposiopesis (break-in-the-narrative).
62.The notion of asyndeton.

63.The notion of parceling.

64.The notion of repetition.

65.The notion of enumeration.

66.The notion of tautology.

67.The notion of polysyndeton.

68.The notion of parallel constructions.
69.The notion of inversion.

70. The notion of detachment.



